Our Sacred Song Lines Upon this Earth
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CATHOLIC EDUCATION

Archdiocese of Perth WESTERN AUSTRALIA

Centre for Liturgy Aboriginal Catholic Ministry

An Aboriginal and Christiarrt®Competition todesign and create art workkat can be used in the
liturgical and prayer life of the | NJaadkSchaols in th€atholicArchdiocese of Pertthat are
inspiredby both our Chistian faith andAboriginalculture.



- BISHOP SPROXTON DD VG —

Auxiliary Bishop of Perth

24 October 2018

Dear Parish Priests and School Principals,

On behalf of the Aboriginal Catholic Ministry | invite all metropolitan Catholic primary, secondary and
composite schools as well as adjoining Parishes to be involved in the Catholic Liturgical Art competition
for Schools and Parishes in 2019.

This initiative is also supported by the Perth Archdiocesan Centre for Liturgy and the Catholic
Education Office of Western Australia.

It is a unique opportunity to connect parishes and schools and so embarking on a spiritual journey
through the eyes of our young artists, as they unlock for us through art, the breadth of God in the
wonder of creation.

The brief for this competition is very thorough, informative and offers a sense of excitement as to the
outcome. As a Liturgical Art competition, incorporating Aboriginal design and the possibility of that
design being used in a liturgical setting is very significant, as ‘Liturgical art can act as a lens through
which we are invited to experience the God of creation’ in all peoples and places.

| strongly encourage you to take this initiative on board and so immerse your schools and parishes in
the wonder of God’s creation through lens of the original owners of this land.

Yours sincerely in Christ

¢ !\) — ;X pryefoan

Most Rev Donald Sproxton VG
Auxiliary Bishop

Address Malling Addross Tolophone 6104 2650 Emast



What is the Competition
The Aboriginal and Christia “Society needs artists... artists have their
Liturgical Art Competition is a
school ~ and parish-based [EREEehlegbl= place. Obedient to their inspiration in
competition todesign and create , -
art Worksthat can be used in the Creatlng WOI’kS both WOIthWhlle O.l’lCi
liturgical and prayer life of the
t I NRA and QSchools in  the

Archdiocese of Perththat are of each nation and-of-all humanity”
inspired by both our Chstian

faith andAboriginalculture. Pope John Paul II

beautiful, ’they... enrich the cultural heri’rage

8 Catholic

Basic Bcts
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community and areasked to appoint a School and Parish Coordinad@M can assist in
building this relationship.
{1 Therewill be a workshop information day & launoh Decembeithe 39 which coordinators
areencouragedo attend.
There will be primarysecondary open andyroup categoires.
The competition is open to alboriginaland non-Aboriginalpeople.
The competition will use a Noongar creation story, Psalms, Laudegfi€gtions as stimulus
material toinspire ceativity.
1 Eachcommunity Cocoordinatorg will decidetheir local winners and how the art work will
be reproduced and used within thigurgicaland prayer life of tht community.
1 Each local community will then send in their winning piece to be congiderethe Perth
Archdiocesan competition.
1 The winning piece will be used within the Peftithdiocese
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Competition ThemeSacred Song Lines Upon this Earth

The theme was chosen as both our Catholic faith andAtheriginalculture andspirituality both call

us into deep respect, relationship aswardshipof the Earth.StJohn Paul the 1l called ttghurch

to an ecological conversion and Pope Francis in Laudato Beéageaffirmingthe importanceof an
integral ecology where we are in relationship with the Erath, each other andiGtus ercyclical

he encouragess to learn from ouindigenousbrothersandsisterswhom have a deep connection,
understanding of the land arits spiritualsignificanceThis is very true here in Australia, where
Aboriginaland Torres Straidanders have beercaringfor the land for over 60,000 years.

Song lines are sacred maps along the land &tadriginal people travelled along, they are often
connected to the dreaming and creation beings/stories. They are called song lines as whilst people
travelled throughthe area for hunting and caring for the land in various ways they would often be
singing and performing ceremonies.

Ly 2dzNJ f AGdzZNBAOIf fAFS 6S dzaS aevoz2fasz AYI3ISa (K
KdzYl'y KIFyRaQ® widdd, Brexddad viide &ainsfokmied imtadtiee Body and Blood of

Christ through the power of the Holy Spirit. Liturgical symbols such as fire, light, water, language to

name a few are transformed in our sacramental rituals, taking on a deeper, symbolicngeéaftien

we take part in these rituals we are also transformed through our faith. Just as these symbols are
transformed and take on a deeper meaning in church rituals, when we participate in church rituals

we can be transformed by the Word of God, the eoumity of believes and our openness of what

Jesus has to offer ughus, both our Catholic faith and Aboriginal culture view the Earth as Sacred.



Links to information about Song Lines:
1 https://www.youtube.com/watch?v=kVORKTFIlo
9 http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx
1 https://www.sbs.com.au/yourlanguage/german/en/article/2017/03/28/songlinetat-
they-are-and-how-they-guide-us-acrossaustralia
I https://teachik.com/songlines/

An Introduction to the Function of Church Art in the Catholic Church
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directed; at the same time it is the font from which all her power flows. Theabliéurgical artmust
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art is found at the coming together of the people of God to praise and worship our Creator as one

body ¢ the Churchg with Chist as our head.

Liturgical art works in service to the Church and though it is frequently found in that building called
GOKdzNOKE Al OFy AYRSSR 0SS 2F aSNBBAOS agKSNBGSNI
The service that liturgical art pvides at the gathering of the people of God is to create an
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Theprimaryrole of liturgical art is to give glory and praise to God by reflecting the beauty of the

divine. Asecondaryole, though in many ways no less important, role of liturgical art is in service to
GKS LIS2LXS 2F D2RXYX FyR a2 ag2NIKe 2F (GKS LI I OS
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The Church creatger has created for it) liturgical art to help us come to know God, to love God and

to serve God. Liturgical art is one of the many tools available to the faithful to grow in holiness by
SELISNASYyOSa 2F oSt dzie OFLiigdzaNdcabeztRLpdengtifofighS NJF dzf  dzy
which we are invited to experience the God of creation.

Excerpts from What Is Liturgical Art? An Introduction to the Function of Church Art in the Catholic
Church Richard H Gross, MTS

Acknowledging Country

The orgaisers of the competitionacknowledgehat most ofthe schools and Parishes within the
Archdiocese of Perth are located on Noongar country, with Kalgoorlie and parts of Moora Parish as
the exceptions This competition has been explored and approved byAberiginalCathoic Council

in the Archdiocesef Perthand with Noongar Elders. The main stimulus material will come from
Noongarcountry; however,this competitionis open to all people and those dboriginal
backgroundfrom other countries are welcom& draw upon their cultural background and

knowledge Itisimportant thatappropriatediligenceand care is used when usiagdexploring
Aboriginalsymbolsand art. Some suggestisand guidelines wilbe provided tocoordinatorsat the
Decembetthe 3rdworkshop with input from Noongaartists


https://www.youtube.com/watch?v=kVOG-RKTFIo
http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx
https://www.sbs.com.au/yourlanguage/german/en/article/2017/03/28/songlines-what-they-are-and-how-they-guide-us-across-australia
https://www.sbs.com.au/yourlanguage/german/en/article/2017/03/28/songlines-what-they-are-and-how-they-guide-us-across-australia
https://teachik.com/songlines/

Competition Stimulus Material
The following 3 sources of matat can be dawn upon forinspirationin the creation of thepieces of
Art.
1 Noongar Creation Story/Carers of Everything (Written Version included as an appendix 1
& Audio Version available through order at the ACM)

9 Scripture readings and Psalms Appendix 2

9 Laudato Si Reflections Appendix 3
Stimulus Questions for the Project
| 2¢ gAff &2dz2NJ RSaAdy NBTFtSOG D2RQa f20S F2NJ dza
2 KIG YSaar3asS | o2dzi GKS OFNB 2F GKS SYy@ANRBYYSy

How do you image your art design being used in a school Chapel or Parish Church?
Suggestions:
1 Wall hanging.
f 5SaA3dy 2y GKS LINKRSadaQa @S
f 5SaArA3dly 2y | LINASadQa adz2t
1 Reflective instillation.
What other liturgical applications can you think of?
Canyou imagine other ways in which your art design could be used to promote the awareness and
understanding of land and its spiritual connectson

Aboriginal Art Considerations

1 When using aboriginal art techniquesis important that we acknowledge the ancient forms
of art and do not mimic the practices for gaibfiting.

9 Itis an art form that requires patience and respect.

1 Thereis an element of spirituality that needs to be represented and understood.

1 Itis important to state that the artwork is inspired by the ancient techniques and styles of
Aboriginal art but that itannot actually be called Aboriginal art if not done by an Aboriginal
person.

Key Timeline

Workshop Day The Workshop Day wiliclude:

3" of December 2018 9 Basic Cultural Awareness Session

9 Launch of the competition & guidelines

School & Parish f  Noongar artists to provide training about traditional
Coordinators to attend. symbols and artwork
9 Catholic Liturgy formation about symbolism, ritual,

and liturgical roles

December 2018Feb School and Parish Coordiors meet to develop their own

2019 implementation plan for the competition.
FebJune 2019 Schools work on their art competition
Start of June 2019 Schools decide their winner and organieethe designs to be

made into a liturgical item to be used in the faith communit
on Aboriginal and Torres Strait Islander Sunday, and other
occasions throughout the year.

End of Term 2Start of | School/Parish winners sent to the committee for girty June

July 152019




July 2019 CAYlf G6AYYSNERQ FNIg2N] (2
Archdiocese to announced during NAIDOC Week and
Aboriginal & Torres Strait Islander Sunday.

August 2019 Artwork displayed athe Angelico Exhibition

Roles of Schools & Parishes

This competition is aimed to be a partnership between schooldPamdhesind we would like to see

Schoolsand Parishes appoint ao-coordinatoreach ¢ KA a4 A& | 62y RS NJF dz gl e 7
schools to work together, téurther develop their relationship with the Aboriginal community and

gain a deeper understanding of Aboriginal culture and spiritugdi§M is available to hefoster this

connection.

Below is a suggested breakdown of the role betw&emools and Parishes.
Schools
1 Appoint a representative to cooordinate the project & to attend the Decembard 2019
workshop (Art Teacher, Religious Education Teacher or.ATA)
9 Ensure that there iBwvolvement from the Art Teacher, Religious Education Teacher or ATA no
matter who is the cecoordinator.
f Develop a plan for theJNR 2if@deiinéniation with the Parish Coordinator
Parishes
1 Appoint a representative to cooordinate the project & to dend the DecembeBrd 2019
workshop
9 Ensure that there is involvement from the Parish Priest
f Develop a plan for theINE 2iideinéngation with the School Coordinator
1 Work with the Parish Priest and Parish Council to ensure that the winning itebeaased in
a liturgical setting or prayeipsice/purpose within the Parish



HANDY REFERENCE LIST
THE THEME OF THE COMPETITI@URSSACRED SONG LINES UPON THIS EARTH

Stimulus Material
o Noongar Creation Story/Carers of Everything (Written Version included as an
appendix 1 & Audio Version available through order at the ACM)
0 Scripture readings and Psalms Appendix 2
o0 Laudato Si Reflections Appendix 3

Further Rsource Mateial

Understandirg our Shared Historg AboriginalCultural Awareness

It is important that our communities take some time to learn about the Aboriginal people, culture and
story of the land and community where they are located. We encourage you to use the following
information as a guide,

a. DSO12a 2S0aAidSY /FTiK2ft A0 9RdzOF (.
about Aboriginal culture.
http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.as
px

b. Noongar Culture Website:
https://www.noongarculture.org.au/

c. Contact your local Council to find out whether they have
localised information and community education

d. National Aboriginal & Torres Strait Islander Catholic Council
to explore thelink between faith and culturand the
/| KdZNDOKQa NBf I GA2YAKALI gAGK ! 02 N
http://www.natsicc.org.au/resource$iub.html

e. A website exploring our shared history, and stories
https://australianstogether.org.au/

f. Aboriginal Catholic Ministry
http://www.acm.perthcatholic.org.au/

Understanding Liturgical Symbols and Seasons

a. Together at om altar: The signs and symbols used in the
| K dzNJD K QcaApperiliidAzNA &
Some interesting facts Appendix4B
In the spirit of the Second Vatican Courciippendix4C
Liturgical Colours and Seasap&ppendix4 D
The Power of SymbotsAppendix4E

®ooo

Aboriginal Artist Contact Details
To recave a list of potentiaRboriginalArtistsplease contact ACM at
vicky.burrows@perthcatholic.grau

Further Competition Details% Specifics
- Schools will select one artwork from each category for their own art and lizogypetition
to forward to showcase and final judging between thé'af May and the31 May2019to
CatholicArts Office, 33 Williamstown Road, Doubleview.
- DiocesanVinners will be announced during NAIDOC Week


http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx
http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx
https://www.noongarculture.org.au/
http://www.natsicc.org.au/resources-hub.html
https://australianstogether.org.au/
http://www.acm.perthcatholic.org.au/
mailto:vicky.burrows@perthcatholic.org.au

- The overall judged works within th@ompetition (one primary, one secondary and a group
submissiorfor primary schools, secondary colleges and Open Categdihbe exhibited at
the Angelico Exhibition for Primary and Secondary Schools and Colleges at the Forrest Centre,
HHM {0 D&é&NBrd Augtst20190 30 August 2019
- All artwork submitted should be in keeping with Caltb values.For schools an@ollegesit
is the responsibility of the Principal to sight the artwogksl the Priest for the Parishgsior
to submission (t £ S aS NBTFSNJ G2 & {Mdximirh weightd apgly - 20F | NIi & 2
artworks-15 kg 3D artworks 20kg
Presentation of thewinning Artworks for the Competition
1 Framing is advisable as it protects the artwork and assistrésentation to exhibition
standard.
9 Paintings on stretched canvas must be of exhibition standardEither framed or painted
canvas edges.
A mannequin to exhibition standard must be supplied for displaying of textiles and jewellery.
Electrical taggingicompulsory for any artworks that require a power soureecords/power
boards/digital displays/laptops. Please ensure the electrical tag is cleisible on all
equipment. If the artwork is not tagged it will not be able to be exhibited in the emhis
is a venue requirement.
1 Artwork to have secure fasting for hanging.

1
T

Delivery ofSchool, College and Parisfinning Artwork

WinningArtwork must be delivered to the Catholic Arts office betwélem 27" of May and ¥ of June

2019 andOffice hours are strictly 8am4pm.

The final winning pieces will be selected for Exhibitioh @t a I NB Q& / I, Vi&aid Sqre/ | 4 K SR
Perthandhe! y3Sf A 02 9EKAOAGAZ2YZ C2NNBAG AUGBHY201I8B S HHM {

Collection of Artwork not chosen for the Angelico Exhibition

Artworks not selected are to be collected by the schools/students/parish members at the completion
of the selection of the winningrtworks betweerthe 4th and 7th of Junffom the Catholic Arts Office
between 9.00am and 4.00pm

Collection of exhibitedArtworks after the Angelico Exhibition

Artworks are to be collected by the schools/students/parish members at the completion of the
Angelicoexhibition on Saturda@1l August 2018etween 9ang 11am at Forrest Centre, 221 St
DS2NBSQa ¢SNNI OSs t SNIK®

As thisis an exhibition for thg@ublicthe work to be displayed must be suitable.

Suitability of artwork ¢ As the exhibition comes under the Catholic banner for Catholic Schools,
colleges and Parishes, artwork deemed too explicit will be considered unsuitable.

This would include, but is not limited to the following:

Sexual immorality/connotations

Nudes

Suicide

Abortion

Racism

ExplicitDrug Use

The committee reserves the right to advise ffiaceof work is deemed unsuitable for exhibition and
no further correspondence will bentered If unsure, please forward a photograph to Sr Kerry
Willisoncfl@perthcatholic.org.aor Genevie.Baker@cewa.edu.au

=A =4 =4 =8 -8 =9



mailto:cfl@perthcatholic.org.au

Group Submissions

The Group Submission is to be one artwork worked on by a group of students/people. Due to the
restrictions with the size of the venue, a maximum of 1.5m x 1.5m and 2D 15kgs, 3D 20Kgs. A photo
must be included to ensure the artwork is deyptd as intended.

Photogrephs

There will be an official photographer at the Opening Night. Photos of artworks, winners and audience
will be placed on the Catholic Arts website. If you do not wish to haveddudzR Shgtd @n@he
website or in anypublications, please advise the Catholic Arts Office. You must also inform the
photographer on the evening.

Hanging and Displaying of Artwork

All 2D artwork must be framed. Please ensure the correct hanging devices are secured. Artwork
cannot be hung if iloes not have secure hanging devices as often artwork does fall during the display
period and this becomes traumatic for students when they get their artwork back damaged
artworkson paper a card framés requiredto protect the artwork during travling and hanginglf

using Velcro for light artwork, please ens@moughVelcro is used.

Prizes

Each category will 3 winners and they will receive as
1 Trophy
9 Certificate
1 Our Mob Our Story Book Prize.



Appendix 1: Carers of Everything Story

Swan Region Strategy for Natural Resource Management

The Carers of Everything

This story begins here, in the south west of Western Australia, it begins at a time when the Earth was flat
and featureless, there was nothing on it at all, there was almost total darkness. The sky was a thick dark
mass that sat on the ground, there was no wind, and it was freezing cold, this time is known to local
Aboriginal people as nyetting, the time when it was “freezing cold”.

In the dim darkness the spirits wandered, they wandered around some of them drifting into and out of reality.
Today, we know this area as Bibbulmun country. All the land south and west of a boundary line that run’s
approximately from Geraldton to Merredin and almost to Esperance.

As the spirits wandered they suddenly realised
that they were all going to become real, while
they did not know where, or when, or how, or
why they begun to communicate with each
other. They sorted themselves into different
groups, there were tree spirits, plant spirits,
bird spirits, animal spirits and people spirits.

A great gathering of spirits moved across the
land, while more and more joined as they
moved along. By this time the tree spirits
completely dominated, as there was countless
billions of them. From their point of dominance
the trees stated that they believed that there
should be a carer of everything. And so a
process of elimination began, the tree spirits
said when we become real we will only grow in
one place, that means we won't be able to look
after anything else. However, that doesn'’t stop
us from making this pledge, we will provide
whatever we can to help who ever wins the right to look after us, and everything else, all we ask is that we
are not used until there is none of us left. Once the tree spirits made this pledge they all moved to one side.

The plant spirits quickly saw their chance and followed the trees, stating that they to would not be able to
care for everything and just like the trees they to made there pledge, we will provide whatever we can to help
who ever wins the right to look after us, and everything else, all we ask is that we are not used until there is
none of us left.

The birds went through the same process, making their pledge, and so did the animals. By this time there
was only a handful of spirits left, all the others had moved to one side. In this last group was yonga the
kangaroo, weitch the emu, nyingarn the echidna, karda the goanna, and of course humans, one male and
one female.

Also there was this huge spirit serpent, it had been lying there half-asleep and at the same time very much
aware of what was going on. The serpent said, when | become real I'll have no hands and no feet, how can |
possibly look after anything, then as all the other spirits watched this great serpent materialised in front of
them, the heavy sky was crushing the great serpent onto the ground, and as they watched they saw the
great serpent use all its muscles together and with all its strength, and energy it lifted the sky, and in total
defiance move across the land creating a smooth trail beckoning all the others to follow.

With the exception of the handful, all the spirits started to follow this great serpent as it moved along forming
the valleys and pushing up the hills. This serpent is known as Wogarl. Yes, Wogarl was the first to become
real, the first to perform heroic deeds by creating the trails and the hills it was the first leader. At times this
great serpent went under the ground and came up again forming the area where there would be lakes.

The small group continued to discuss the role of the one who would win the right to care for everything. Soon
karda the goanna, nyingarn the echidna said to the others, the task for caring for everything is to big for us,
we could never do it justice, we are going to join the others. However, before we go, we to pledge to provide
whatever we can to help who ever wins the right to care for us and everything else.

10



Swan Region Strategy for Natural Resource Management

Before nyingarn, and karda left, it was agreed that these two should be given a special role, they both
accepted this special role and left fo catch up with the large group that was following Wogarl, by now all of
these spirits were singing, and dancing in rhythm and some were also performing heroic deeds as they
moved across the landscape.

Only three remained and all the others could be heard in the distance. Yonga the kangaroo, weitch the emu
and the spirit people continued to discuss the task that lay ahead for one of them, when suddenly weitch lept
into the air, and started running in circles all the while yelling, pick me, pick me, | can care for all of you, | can
look after everything.

Yonga turned to the two spirit people saying look at that fool, weitch is kaart warra (sick in the head). | don't
want no stupid emu looking after me, | would look after everything myself if only | had bigger hands, | know
that | can move quickly across the ground, however | also know that | could never do the job as good as you
people.

I think you people should be the carers of everything, | want you to look after me, | don't want no stupid emu
looking after me. With that yonga made a pledge to the people and left following wogarl’s trail to the south.
On reaching these great hills yonga chose to live in them, today Aboriginal people call these hills yonga mia
which means home of the spirit kangaroo. You might know them better as the Stirling Ranges, they are a
very important place for Aboriginal people.

This left the two spirit people on there own, all the while they had been sitting listening to all the discussion,
they both decided to stand up and when they did they towered above the landscape, in the distance all the
other spirits were singing and dancing as they continued to follow wogarl the great creation serpent. Weitch
the emu was still running around shouting pick me | can care for everything.

As they stood in the dimness their attention shifted to these little eyes that could be seen shining on the
ground all around them, it was at this time that as humans they revealed three qualities that you and | will
show every single day of our lives. First of all they became impatient, they could not wait for weitch to come
back. They also became inquisitive, as they just had to find out what all these little shining eyes were.

So over they walked and the spirit woman bent down and picked up a pair, and when she realised that they
belonged to this beautiful little spirit child, she became so emotional that she could not bring herself to put
the child back on the ground so she put it in her hair. This huge spirit woman had beautiful long white hair
that flowed right down her back. She saw another little child so she collected that one to putting it into her
hair, and then another, and another.

The spirit man was also collecting the little children and he was eating them, no one paid any attention to this
and together they walked around the country collecting the little spirit children, eventually parting company at
a point well to the east of where the City of Perth now stands.

The spirit woman wandered right down through the south around up past where Perth is today, all the while
she was collecting the spirit children. By this time there were many thousands of the children in her hair,
which was by now tied up like a net. Her journey continued to the north to about where Geraldton is, once
again she turned.

Suddenly she stopped it was then that her worst fears were realised, the little spirit children had been placed
in the country for a reason. They were to become future generations of people because if would be the
people that would win the right to be the carers of everything. As she stood there trembling her long white
hair full of little children, she said to herself, I'll put them back | know where | collected them from.

Then she remembered the spirit the spirit man was eating them, | have to stop him from eating any more and
at that moment one of the children became loose and fell, the instant it hit the ground it turned into stone and
the stone was strong enough to hold up the sky. Another fell and the stone grew bigger, and yet another with
the stone growing even bigger. She started to run heading in the direction where she had last seen the spirit
man, and as she ran across the country with the children falling from her hair she left a trail of stones all
along the way.

She was running through an area where she had not collected any of the spirit children, the one’s trapped in
her hair were screaming for help, those in the landscape thought what can we do, they ftried to turn
themselves into birds and fly up and help, however, the sky was too heavy and they were flattened onto the
ground. They had all seen the great wogarl lift up the sky, so they knew it could be done.
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