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Our Sacred Song Lines Upon this Earth 

Aboriginal and Christian Art Competition 

Guidelines 2018/2019 

 

 

 

 

An Aboriginal and Christian Art Competition to design and create art works that can be used in the 

liturgical and prayer life of the tŀǊƛǎƘΩǎ and Schools in the Catholic Archdiocese of Perth, that are 

inspired by both our Christian faith and Aboriginal culture. 
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What is the Competition  
The Aboriginal and Christian 
Liturgical Art Competition is a 
school and parish-based 
competition to design and create 
art works that can be used in the 
liturgical and prayer life of the 
tŀǊƛǎƘΩǎ and Schools in the 
Archdiocese of Perth, that are 
inspired by both our Christian 
faith and Aboriginal culture. 

Basic Facts  
¶ {ŎƘƻƻƭǎ ŀƴŘ ǇŀǊƛǎƘΩǎ ǿƛƭƭ ǿƻǊƪ ǘƻƎŜǘƘŜǊ ǘƻ ŎƻƻǊŘƛƴŀǘŜ Ƙƻǿ ǘƘŜ competition will be run in their 

community and are asked to appoint a School and Parish Coordinator. ACM can assist in 
building this relationship.  

¶ There will be a workshop information day & launch on December the 3rd which coordinators 
are encouraged to attend.  

¶ There will be primary, secondary, open and group categories.  

¶ The competition is open to all Aboriginal and non-Aboriginal people.  

¶ The competition will use a Noongar creation story, Psalms, Laudato Si reflections as stimulus 
material to inspire creativity. 

¶ Each community (Co-coordinators) will decide their local winners and how the art work will 
be reproduced and used within the liturgical and prayer life of that community.  

¶ Each local community will then send in their winning piece to be considered for the Perth 
Archdiocesan competition. 

¶ The winning piece will be used within the Perth Archdiocese.  

Competition Theme: Sacred Song Lines Upon this Earth 
The theme was chosen as both our Catholic faith and the Aboriginal culture and spirituality both call 
us into deep respect, relationship and stewardship of the Earth. St John Paul the II called the Church 
to an ecological conversion and Pope Francis in Laudato Si has been reaffirming the importance of an 
integral ecology where we are in relationship with the Erath, each other and God. In this encyclical 
he encourages us to learn from our Indigenous brothers and sisters whom have a deep connection, 
understanding of the land and its spiritual significance. This is very true here in Australia, where 
Aboriginal and Torres Strait Islanders have been caring for the land for over 60,000 years.  
Song lines are sacred maps along the land that Aboriginal people travelled along, they are often 
connected to the dreaming and creation beings/stories. They are called song lines as whilst people 
travelled through the area for hunting and caring for the land in various ways they would often be 
singing and performing ceremonies.  
 
Lƴ ƻǳǊ ƭƛǘǳǊƎƛŎŀƭ ƭƛŦŜ ǿŜ ǳǎŜ ǎȅƳōƻƭǎΣ ƛƳŀƎŜǎ ǘƘŀǘ ŎƻƳŜ ŦǊƻƳ ǘƘŜ 9ŀǊǘƘΣ άŦǊǳƛǘ ƻŦ ǘƘŜ ǾƛƴŜέ ŀƴŘ ǿƻǊƪ ƻŦ 
ƘǳƳŀƴ ƘŀƴŘǎΩΦ ¢ƘŜ 9ǳŎƘŀǊƛǎǘ ƛǎ ŀōƻut food, bread and wine transformed into the Body and Blood of 
Christ through the power of the Holy Spirit. Liturgical symbols such as fire, light, water, language to 
name a few are transformed in our sacramental rituals, taking on a deeper, symbolic meaning. When 
we take part in these rituals we are also transformed through our faith.  Just as these symbols are 
transformed and take on a deeper meaning in church rituals, when we participate in church rituals 
we can be transformed by the Word of God, the community of believes and our openness of what 
Jesus has to offer us. Thus, both our Catholic faith and Aboriginal culture view the Earth as Sacred. 
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Links to information about Song Lines:  

¶ https://www.youtube.com/watch?v=kVOG-RKTFIo 

¶ http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx   

¶ https://www.sbs.com.au/yourlanguage/german/en/article/2017/03/28/songlines-what-
they-are-and-how-they-guide-us-across-australia 

¶ https://teachik.com/songlines/ 

 
An Introduction to the Function of Church Art in the Catholic Church 
¢ƘŜ [ƛǘǳǊƎȅ ƛǎ /ƘǊƛǎǘΩǎ ǿƻǊƪ. [ƛǘǳǊƎƛŎŀƭ ŀǊǘ ƛǎ /ƘǊƛǎǘΩǎ ŀǊǘ. But what does this mean; what role does this 
assign to liturgical art? ¢ƘŜ [ƛǘǳǊƎȅ ƛǎΣ άǘƘŜ ǎǳƳƳƛǘ ǘƻǿŀǊŘ ǿƘƛŎƘ ǘƘŜ ŀŎǘƛǾƛǘȅ ƻŦ ǘƘŜ /ƘǳǊŎƘ ƛǎ 
directed; at the same time it is the font from which all her power flows. The role of liturgical art must 
ōŜ ǘƻ ǎǳǇǇƻǊǘΣ ƛƴ ƛǘǎ ƻǿƴ ǿŀȅΣ ǘƘŜ ǊƻƭŜ ƻŦ ǘƘŜ [ƛǘǳǊƎȅΧ ǘƘŜ ǿƻǊƪ ƻŦ WŜǎǳǎΦ First and foremost, liturgical 
art is found at the coming together of the people of God to praise and worship our Creator as one 
body ς the Church ς with Christ as our head. 

Liturgical art works in service to the Church and though it is frequently found in that building called 
άŎƘǳǊŎƘέ ƛǘ Ŏŀƴ ƛƴŘŜŜŘ ōŜ ƻŦ ǎŜǊǾƛŎŜ άǿƘŜǊŜǾŜǊ ǘǿƻ ƻǊ ǘƘǊŜŜ ŀǊŜ ƎŀǘƘŜǊŜŘ ǘƻƎŜǘƘŜǊέ ƛƴ /ƘǊƛǎǘΩǎ ƴŀƳŜΦ 
The service that liturgical art provides at the gathering of the people of God is to create an 
ŜƴǾƛǊƻƴƳŜƴǘ ōȅ ǿƘƛŎƘ ǇŜƻǇƭŜΩǎ ƳƛƴŘǎ ŀƴŘ ƘŜŀǊǘǎ ŜȄǇŜǊƛŜƴŎŜ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ DƻŘ ŀƴŘ ōŜ ǳǇƭƛŦǘŜŘ 
and drawing into praising God.  

ά[ƛǘǳǊƎƛŎŀƭ ŀǊǘΣ ōȅ ƛǘǎ ǾŜǊȅ ƴŀǘǳǊŜΣ ƛǎ ƻǊƛŜƴǘŜŘ ǘƻǿŀǊŘ ǘƘŜ ƛƴŦƛƴƛǘŜ beauty of God, and artists attempt 
ǘƻ ǊŜǾŜŀƭΣ ōȅ ǘƘŜ ǿƻǊƪ ƻŦ ƘǳƳŀƴ ƘŀƴŘǎ DƻŘΩǎ ƳŜǎǎŀƎŜ ƻŦ ŎŀǊŜ ŦƻǊ ǘƘŜ ŜŀǊǘƘ ŀƴŘ ƛǘǎ ǇŜƻǇƭŜΦ 

The primary role of liturgical art is to give glory and praise to God by reflecting the beauty of the 
divine.  A secondary role, though in many ways no less important, role of liturgical art is in service to 
ǘƘŜ ǇŜƻǇƭŜ ƻŦ DƻŘΣ ŀƴŘ ǎƻ άǿƻǊǘƘȅ ƻŦ ǘƘŜ ǇƭŀŎŜ ƻŦ ǿƻǊǎƘƛǇ ŀƴŘ Χ ŜƴƘŀƴŎŜ ǘƘŜ ƭƛǘǳǊƎƛŎŀƭΣ ŘŜǾƻǘƛƻƴŀƭΣ 
ŀƴŘ ŎƻƴǘŜƳǇƭŀǘƛǾŜ ǇǊŀȅŜǊ ƛǘ ƛǎ ƛƴǎǇƛǊŜŘ ǘƻ ǎŜǊǾŜΦέ  

The Church creates (or has created for it) liturgical art to help us come to know God, to love God and 
to serve God. Liturgical art is one of the many tools available to the faithful to grow in holiness by 
ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ōŜŀǳǘȅ ŎŀǇǘǳǊŜ DƻŘΩǎ ǿƻƴŘŜǊŦǳƭ ǳƴƛǾŜǊǎŜΦ Liturgical art can act as a lens through 
which we are invited to experience the God of creation. 

Excerpts from What Is Liturgical Art? An Introduction to the Function of Church Art in the Catholic 
Church Richard H Gross, MTS 

 
Acknowledging Country 
The organisers of the competition acknowledge that most of the schools and Parishes within the 
Archdiocese of Perth are located on Noongar country, with Kalgoorlie and parts of Moora Parish as 
the exceptions. This competition has been explored and approved by the Aboriginal Catholic Council 
in the Archdiocese of Perth and with Noongar Elders. The main stimulus material will come from 
Noongar country; however, this competition is open to all people and those of Aboriginal 
background from other countries are welcome to draw upon their cultural background and 
knowledge. It is important that appropriate diligence and care is used when using and exploring 
Aboriginal symbols and art. Some suggestions and guidelines will be provided to coordinators at the 
December the 3rd workshop with input from Noongar artists.  

 
 

https://www.youtube.com/watch?v=kVOG-RKTFIo
http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx
https://www.sbs.com.au/yourlanguage/german/en/article/2017/03/28/songlines-what-they-are-and-how-they-guide-us-across-australia
https://www.sbs.com.au/yourlanguage/german/en/article/2017/03/28/songlines-what-they-are-and-how-they-guide-us-across-australia
https://teachik.com/songlines/
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Competition Stimulus Material  
The following 3 sources of material can be drawn upon for inspiration in the creation of the pieces of 
Art.  

¶ Noongar Creation Story/Carers of Everything (Written Version included as an appendix 1 
& Audio Version available through order at the ACM)  

¶ Scripture readings and Psalms Appendix 2  

¶ Laudato Si Reflections Appendix 3 
 

Stimulus Questions for the Project  
Iƻǿ ǿƛƭƭ ȅƻǳǊ ŘŜǎƛƎƴ ǊŜŦƭŜŎǘ DƻŘΩǎ ƭƻǾŜ ŦƻǊ ǳǎ ƛƴ ŎǊŜŀǘƛƻƴΚ 
²Ƙŀǘ ƳŜǎǎŀƎŜ ŀōƻǳǘ ǘƘŜ ŎŀǊŜ ƻŦ ǘƘŜ ŜƴǾƛǊƻƴƳŜƴǘ ŀǎ DƻŘΩǎ ŎǊŜŀǘƛƻƴ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ȅƻǳΚ 
How do you image your art design being used in a school Chapel or Parish Church?  
Suggestions: 

¶ Wall hanging. 

¶ 5ŜǎƛƎƴ ƻƴ ǘƘŜ ǇǊƛŜǎǘΩǎ ǾŜǎǘƳŜƴǘΦ  

¶ 5ŜǎƛƎƴ ƻƴ ŀ ǇǊƛŜǎǘΩǎ ǎǘƻƭŜ 

¶ Reflective instillation. 
What other liturgical applications can you think of? 
Can you imagine other ways in which your art design could be used to promote the awareness and 
understanding of land and its spiritual connections. 

 
Aboriginal Art Considerations 
¶ When using aboriginal art techniques, it is important that we acknowledge the ancient forms 

of art and do not mimic the practices for selfprofiting.  

¶ It is an art form that requires patience and respect. 

¶ There is an element of spirituality that needs to be represented and understood. 

¶ It is important to state that the artwork is inspired by the ancient techniques and styles of 
Aboriginal art but that it cannot actually be called Aboriginal art if not done by an Aboriginal 
person.  

 
Key Timeline 

Workshop Day  
3rd of December 2018 
 
School & Parish 
Coordinators to attend.  
 
 

The Workshop Day will include: 

¶ Basic Cultural Awareness Session  

¶ Launch of the competition & guidelines 

¶ Noongar artists to provide training about traditional 
symbols and artwork 

¶ Catholic Liturgy formation about symbolism, ritual, 
and liturgical roles 

December 2018- Feb 
2019 

School and Parish Coordinators meet to develop their own 
implementation plan for the competition. 

Feb-June 2019 Schools work on their art competition 

Start of June 2019 Schools decide their winner and organise for the designs to be 
made into a liturgical item to be used in the faith community 
on Aboriginal and Torres Strait Islander Sunday, and other 
occasions throughout the year. 

End of Term 2- Start of 
July 

School/Parish winners sent to the committee for judging June 
1st 2019 
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July 2019 Cƛƴŀƭ ǿƛƴƴŜǊǎΩ ŀǊǘǿƻǊƪ ǘƻ ōŜ ƳŀŘŜ ƛƴǘƻ ŀ ŀ ƭƛǘǳǊƎƛŎŀƭ ƛǘŜƳ ŦƻǊ 
Archdiocese to announced during NAIDOC Week and 
Aboriginal & Torres Strait Islander Sunday.    

August 2019 Artwork displayed at the Angelico Exhibition 

 
Roles of Schools & Parishes  
This competition is aimed to be a partnership between schools and Parishes and we would like to see 
Schools and Parishes appoint a co-coordinator each. ¢Ƙƛǎ ƛǎ ŀ ǿƻƴŘŜǊŦǳƭ ǿŀȅ ŦƻǊ ǘƘŜ tŀǊƛǎƘΩǎ ŀƴŘ 
schools to work together, to further develop their relationship with the Aboriginal community and 
gain a deeper understanding of Aboriginal culture and spirituality. ACM is available to help foster this 
connection.  
 
Below is a suggested breakdown of the role between Schools and Parishes.   
Schools  

¶ Appoint a representative to co-coordinate the project & to attend the December 3rd 2019 
workshop (Art Teacher, Religious Education Teacher or ATA) . 

¶ Ensure that there is involvement from the Art Teacher, Religious Education Teacher or ATA no 
matter who is the co-coordinator.  

¶ Develop a plan for the ǇǊƻƧŜŎǘΩǎ implementation with the Parish Coordinator . 
Parishes  

¶ Appoint a representative to co-coordinate the project & to attend the December 3rd 2019 
workshop. 

¶ Ensure that there is involvement from the Parish Priest.   

¶ Develop a plan for the ǇǊƻƧŜŎǘΩǎ implementation with the School Coordinator.  

¶ Work with the Parish Priest and Parish Council to ensure that the winning item can be used in 
a liturgical setting or prayer space/purpose within the Parish. 
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HANDY REFERENCE LIST 
 
THE THEME OF THE COMPETITION IS:  OUR SACRED SONG LINES UPON THIS EARTH 
 
Stimulus Material 

o Noongar Creation Story/Carers of Everything (Written Version included as an 
appendix 1 & Audio Version available through order at the ACM)  

o Scripture readings and Psalms Appendix 2  
o Laudato Si Reflections Appendix 3 

 
Further Resource Material 
 
Understanding our Shared History & Aboriginal Cultural Awareness  
It is important that our communities take some time to learn about the Aboriginal people, culture and 
story of the land and community where they are located. We encourage you to use the following 
information as a guide,  

a. DŜŎƪƻǎ ²ŜōǎƛǘŜΥ /ŀǘƘƻƭƛŎ 9ŘǳŎŀǘƛƻƴΩǎ wŜǎƻǳǊŎŜ Ƙǳō ŦƻǊ ƭƛƴƪǎ 
about Aboriginal culture. 
http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.as
px 

b. Noongar Culture Website: 
https://www.noongarculture.org.au/ 

c. Contact your local Council to find out whether they have 
localised information and community education 

d. National Aboriginal & Torres Strait Islander Catholic Council 
to explore the link between faith and culture and the 
/ƘǳǊŎƘΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ !ōƻǊƛƎƛƴŀƭ ǇŜƻǇƭŜ- 
http://www.natsicc.org.au/resources-hub.html 

e. A website exploring our shared history, and stories 
https://australianstogether.org.au/ 

f. Aboriginal Catholic Ministry- 
http://www.acm.perthcatholic.org.au/ 

 
Understanding Liturgical Symbols and Seasons 

a. Together at one altar: The signs and symbols used in the 
/ƘǳǊŎƘΩǎ ƭƛǘǳǊƎȅ ς Appendix 4A 

b. Some interesting facts ς Appendix 4B 
c. In the spirit of the Second Vatican Council ς Appendix 4C  
d. Liturgical Colours and Seasons ς Appendix 4 D 
e. The Power of Symbols ς Appendix 4E 

 
 

Aboriginal Artist Contact Details  
To receive a list of potential Aboriginal Artists please contact ACM at 
vicky.burrows@perthcatholic.org.au.  
 
Further Competition Details & Specifics.  

- Schools will select one artwork from each category for their own art and liturgy competition 
to forward to showcase and final judging between the 27th of May and the 31 May 2019 to 
Catholic Arts Office, 33 Williamstown Road, Doubleview. 

- Diocesan Winners will be announced during NAIDOC Week. 

http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx
http://geckos.ceo.wa.edu.au/resources/Pages/olddefault.aspx
https://www.noongarculture.org.au/
http://www.natsicc.org.au/resources-hub.html
https://australianstogether.org.au/
http://www.acm.perthcatholic.org.au/
mailto:vicky.burrows@perthcatholic.org.au
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- The overall judged works within the competition (one primary, one secondary and a group 
submission for primary schools, secondary colleges and Open Category) will be exhibited at 
the Angelico Exhibition for Primary and Secondary Schools and Colleges at the Forrest Centre, 
ннм {ǘ DŜƻǊƎŜΩǎ ¢ŜǊrace, Perth in 5 August 2019 to 30 August 2019.  

- All artwork submitted should be in keeping with Catholic values.  For schools and Colleges, it 
is the responsibility of the Principal to sight the artworks and the Priest for the Parishes prior 
to submission.  (tƭŜŀǎŜ ǊŜŦŜǊ ǘƻ ά{ǳƛǘŀōƛƭƛǘȅ ƻŦ !ǊǘǿƻǊƪέ.) Maximum weights apply   - 2D 
artworks - 15 kg   3D artworks ς 20kg 

-  
Presentation of the Winning Artworks for the Competition 

¶ Framing is advisable as it protects the artwork and assists in presentation to exhibition 
standard. 

¶ Paintings on stretched canvas must be of exhibition standard i.e. Either framed or painted 
canvas edges. 

¶ A mannequin to exhibition standard must be supplied for displaying of textiles and jewellery. 

¶ Electrical tagging is compulsory for any artworks that require a power source i.e. cords/power 
boards/digital displays/laptops.  Please ensure the electrical tag is clearly visible on all 
equipment.  If the artwork is not tagged it will not be able to be exhibited in the venue. This 
is a venue requirement. 

¶ Artwork to have secure fasting for hanging. 
 

Delivery of School, College and Parish Winning Artwork 
Winning Artwork must be delivered to the Catholic Arts office between the 27th of May and 1st of June 
2019 and Office hours are strictly 8am ς 4pm. 
The final winning pieces will be selected for Exhibition at {ǘ aŀǊȅΩǎ /ŀǘƘƻƭƛŎ /ŀǘƘŜŘǊŀl, Victoria Square 
Perth and the !ƴƎŜƭƛŎƻ 9ȄƘƛōƛǘƛƻƴΣ CƻǊǊŜǎǘ /ŜƴǘǊŜΣ ннм {ǘ DŜƻǊƎŜΩǎ ¢ŜǊǊŀŎŜΣ tŜǊǘƘ ƛƴ August 2019. 
 
Collection of Artwork not chosen for the Angelico Exhibition 
Artworks not selected are to be collected by the schools/students/parish members at the completion 
of the selection of the winning artworks between the 4th and 7th of June from the Catholic Arts Office 
between 9.00am and 4.00pm.  
 
Collection of exhibited Artworks after the Angelico Exhibition 
Artworks are to be collected by the schools/students/parish members at the completion of the 
Angelico exhibition on Saturday 31 August 2019 between 9am ς 11am at Forrest Centre, 221 St 
DŜƻǊƎŜΩǎ ¢ŜǊǊŀŎŜΣ tŜǊǘƘΦ 
As this is an exhibition for the public the work to be displayed must be suitable. 
 
Suitability of artwork ς As the exhibition comes under the Catholic banner for Catholic Schools, 
colleges and Parishes, artwork deemed too explicit will be considered unsuitable. 
This would include, but is not limited to the following: 

¶ Sexual immorality/connotations 

¶ Nudes 

¶ Suicide 

¶ Abortion 

¶ Racism 

¶ Explicit Drug Use 
The committee reserves the right to advise if a piece of work is deemed unsuitable for exhibition and 
no further correspondence will be entered. If unsure, please forward a photograph to Sr Kerry 
Willison cfl@perthcatholic.org.au or Genevie.Baker@cewa.edu.au 
 

mailto:cfl@perthcatholic.org.au
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Group Submissions 
The Group Submission is to be one artwork worked on by a group of students/people.  Due to the 
restrictions with the size of the venue, a maximum of 1.5m x 1.5m and 2D 15kgs, 3D 20Kgs.  A photo 
must be included to ensure the artwork is displayed as intended. 
 
Photographs 
There will be an official photographer at the Opening Night.  Photos of artworks, winners and audience 
will be placed on the Catholic Arts website.  If you do not wish to have your ǎǘǳŘŜƴǘǎΩ photo on the 
website or in any publications, please advise the Catholic Arts Office.  You must also inform the 
photographer on the evening. 
 
Hanging and Displaying of Artwork 
All 2D artwork must be framed. Please ensure the correct hanging devices are secured.  Artwork 
cannot be hung if it does not have secure hanging devices as often artwork does fall during the display 
period and this becomes traumatic for students when they get their artwork back damaged.  For 
artworks on paper a card frame is required to protect the artwork during travelling and hanging. If 
using Velcro for light artwork, please ensure enough Velcro is used. 
 
Prizes  
Each category will 3 winners and they will receive as  

¶ Trophy  

¶ Certificate  

¶ Our Mob Our Story Book Prize.  
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Appendix 1: Carers of Everything Story 
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